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Conservation Roundtable Notes
By Wes Phillips

If you want to learn how to keep your objects in
good condition, the Conservation Roundtable is
the place to go! The format is relaxed. There were
four tables with the Ilabels "Objects" "Silver"
"Furniture" and "Textiles." Though these labels indi-
cated general areas of expertise, it was by no
means mandatory to stick to the subject.

The first question in the first group was about
leather objects. Mary Frederickson did an excellent
job with this. Leather is one of the hardest sub-
stances to deal with in collections since it is or-
ganic and off-gasses so that it might damage other
objects nearby.

Any leather object needs to be completely sup-
ported, both in conservation and on display. It
needs to be kept in a humid environment and
placed in an acid-free (pH Neutral) storage box if
possible.

From objects, | moved to Steve Pine, who gave us
some tips on furniture conservation. Furniture isn't
as difficult as leather, but can have some pitfalls
as well. If new nails have to be added, they should
be no larger than the ones previously used.

Before beginning any furniture repair, be sure of
the procedure or delay repair until proper answers
can be found. There is a Furniture Society Web site
that offers some tips and a periodical, "Fine Wood-
working," which offers useful hints.

Silver conservation was the title of the session by
Karen Pavelka. She outlined some typical conser-
vation measures as follows:

Inspect.

Remove grit and grime (on silver surfaces any

indication of white, pink, or green needs to be

corrected.) A good cleansing agent is precipi-
tated calcium carbonate and alcohol.

3. Clean with Orvis soap and a Q-tip. It is better to
make your own Q-tip from a toothpick or
skewer and use one drop of Orvis soap to a
cup of water.

4. Carefully roll the Q-tip pad over the surface and
observe to see how much comes off. Rubbing
is abrasive and can damage the object.

5. Change pads often.

6. Let it evaporate for a bit.

7. Reevaluate.

8. Polish - Buff with a clean cloth.
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. Rinse with distilled water.
0.Place the object in a corrosive retardant bag.

The session on textiles by Marian Ann Montgomery
was interesting as well.

Storage was stressed. Climate control should have
the temperature at 70 degrees and the relative hu-
midity at 50 percent for most textiles. They should
be stored in a clean environment and gloves should
be used when in the best interest of the material or
to protect yourself.

The gloves themselves may at times cause damage,
especially if sewing tags, since it hampers legible
numbering. Dirt and grease accelerates deteriora-
tion so the material should be as clean as possible.
Textiles should be kept in an acid-free environment
and away from wood. If shelves are wood it helps to
seal them with varnish or paint.



On Tuesday, April 4, | attended the early con-
ference workshop “Copyright Basics” cosponsored by
CMC. Presenting speaker was Dr. Marilyn Phelan,
Professor of Law and Professor of Museum Science
at Texas Tech School of Law. Dr. Phelan opened the
discussion by explaining that Texas, unlike some
states, has no state copyright law; therefore, we have
only to concern ourselves with federal copyright law,
Title 17 of the US Code.

She explained the three types of works cov-
ered by copyright protection: creative works; compila-
tions; and derivative works. Copyright protection is a
continuum because what is protected is the expres-
sion of an idea, not the idea itself; thus creative
works (original forms of expression) are afforded
more protection than compilations. or. derivative
works. In the latter forms of expression, the copy-
right is extended only to the original element of the
work. Under the 1976 Copyright Act, copyright is di-
vided between seven specific rights; unless one ac-
quires all seven rights, one’s right is usually re-
stricted to the ability to distribute (sell) and display a
work. Prior to 1976, however, all rights were as-
sumed to be indistinguishable.

The length of copyright protection, explained
Dr. Phelan, has been set at the lifespan of the owner
plus seventy years. She explained that in Europe,
particularly France, the length of copyright protection
is unlimited; this could produce interesting situations
for museums whose holdings include works created
in France.

Dr. Phelan briefly discussed the “Rights of Vis-
ual Artists” which protects the works of an artist even
when he has sold the work, such as the artist whose
work is incorporated into a building. On a related
note, she mentioned the source of copyright owners,
explaining that copyright could be co-owned if the
owner of a work had input into its creation. An artist
commissioned to do a work, however, is considered
a work-for-hire and thus retains no copyright over a
work.

Review of Early Conference Workshop, “Copyright Basics”
TAM 2006 Conference, Tuesday, April 4
By Jonathan Plant
Curator
Varner-Hogg Plantation State Historic Site
CMC 2006 TAM Conference Stipend Recipient
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Fair Use, a concept frequently cited by educa-
tors, was also covered; fair use, however, is only a
defense against copyright infringement. Dr. Phelan
strongly cautioned against relying on fair use. If un-
certain whether you are protected by Fair Use privi-
lege, go ahead and get copyright protection from the
owner.

Dr. Phelan covered various torts,
including Invasion of Privacy, Violating Right of Pub-
licity, and Tort of Misappropriation; all of these are
covered under Texas state laws.

Works on the Internet were discussed,
including licensing of digital image; such works are
not protected under copyright laws but protected un-
der licensing.

Dr. Phelan advised that when acquiring a
work of art, be sure to acquire all of the rights—
otherwise, the museum or other institution would
have to seek the right to reproduce the image from
the artist (until death) or from his or her heirs
(seventy years).

She also suggested attendees document eve-
rything you do to locate and secure copyright, as the
courts will recognize good faith efforts to locate
rights.

Dr. Phelan explained at the start of the work-
shop that she would just be making a brief foray into
the complicated world of copyright, as, like any point
of law, it can be very complicated when applied to
specific instances. However, this seminar provided
attendees with a good understanding of basic copy-
right principles and provided them with a framework
on which to expend further investigation.
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COLLECTION MANAGERS COMMITTEE

AN AFFINITY GROUP OF THE TEXAS ASSOCIATION OF MUSEUMS
WORKSHOP ALERT! WORKSHOP ALERT!

Collections Research
Who, What, Where, When, Why, and How

Join CMC for an enlightening day of discussion about various aspects of collections research. We'll talk
about just what exactly collections research IS in the first place — as well as why it should be done and by
whom. More importantly, we’ll get into the nitty-gritty of just how to go about doing it, including use of the
Internet in collections research projects. Discussion will focus on practical approaches and specific benefits
and uses of the research end-product.

Plenty of time will be allotted for group discussion, so come prepared to discuss your own collections re-
search endeavors—triumphs and tribulations!

Featured Speakers: Ali James, Curator of the Capite!, Texas State Preservation Board
L.W.S. Petznick, Ph.D., Curator of Collections, The McFaddin-Ward House
LeAnna Schooley, Curator, T.K. Gordon Center for Industrial History

Bruce Lipscombe, Curator of Collections, Historic Waco Foundation

When: Monday, September 25, 2006 — 9:00am — 3:30pm
Where: Mayborn Museum, Waco
Cost: $25 for CMC members, $30 for non-members (make checks payable to CMC)

To register, fill out the form below and send by MAIL, FAX, OR E-MAIL to:
Megan Bryant, The Sixth Floor Museum at Dealey Plaza
411 Elm Street, Suite 120, Dallas, TX 75202
Phone: (214) 747-6660 ext. 6619 Fax: (214) 747-6662 Email: meganb@ifk.org

PLEASE REGISTER BY SEPTEMBER 20, 2006

Name: Institution:

Address:

E-mail/Phone (for confirmation):

Registration CMC Members $25.00 each / Non-members $30.00 each $
CMC Dues (JOIN TODAY for $15 per year — you get a quarterly newsletter,
special workshop rates, and wonderful lifelong friends and connections.) $

TOTAL AMOUNT ENCLOSED: $







